STUDIES  IN  A   DYING   CULTURE
Heartbreak House he records simply a Tchekovian
detachment and disillusion. Evidently all Shaw's fad-
ing, all the things that prevented him from fulfilling
the artistic and intellectual promise of his native gifts,
arise in a most direct fashion from his fatal choice of
the bourgeois class at a period of history when the
choice was wrong From this choice springs the un-
reality of his plays, their lack of dramatic resolutions,
the substitution of debate for dialectic, the belief in
life forces and thought Utopias, the bungling treat-
ment of human beings in love, the lack of scientific
knowledge, and the queer strain of mountebank in all
Shaw says, as of a man who in mocking others is also
mocking himself because he despises himself but despises
others more.
Shaw performed a useful function in exposing the
weakness of the bourgeois class. He exposes the
rottenness of its culture and at the same tune commits
the future to its hands, but neither he nor his readers
can believe in the success of that; and so he represents
symbolically bourgeois intelligence as it is to-day,
shamefaced and losing confidence in itself. He plays
this active part, that he is one of the forces of defeatism
and despair which help the decay of a world that has
had its day. This disintegration is no more than
pathological without the active forces of revolution
which can shatter the rotten structure and build it
anew. This confidence Shaw has never achieved, nor
the insight that is needed for it. He stands by the
side of Wells, Lawrence, Proust, Huxley, Russell,
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